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Camden Town artists 
 

 

George Morland, who exhibited regularly at the Royal Academy 1784-1804, lived around 

1789 near the Mother Red Cap (now the World’s End pub and club), the earliest focal point 

of Camden Town at Camden High Street.  

 

William Daniell RA (1769-1837) has a blue plaque at 135 St Pancras Way (then Brecknock 

Terrace). He drew first in India and then made a series of coastal drawings of Great Britain.  

 

Royal Academy correspondence  Thomas Lawrence, to Joseph Farington (1 Nov 1815, 

LAW/2/87) …  complains of Lord Camden visiting to see his finished portrait without paying, 

"mean" Lord Charlemont has not paid either; (LAW/4/352, 30 July 1815)  Thomas Lawrence 

to Lord Camden: Sending congratulations to him on the marriage of his daughter, Lady 

Caroline, as her painter he has studied her character and physiogamy and thinks she will be 

a credit to her husband. 

 

George Sanders was at 12 Great Randolph Street when ‘The Entombment’ was published 

by S. Hollyer, 34 Penton Place Pentonville, Aug 1835   (National Gallery 2010,7081.7032      

copy after van Dyck.) Sanders (1774-1726) was educated in Edinburgh.  Before 1807 

Sanders came to London, where, after working as a miniaturist for a few years, he 

established himself as a painter of life-sized portraits in oil. He was for a time a very 

fashionable artist, and was paid £800 for his portrait  of Lord Londonderry (a nephew of the 

second Earl of Camden). He painted several portraits of Lord Byron, of which a plate by W. 

Finden )1831, is well known. Sanders exhibited at the Royal Academy in 1834 only, sending 

then five portraits. He frequently made copies of celebrated Dutch and Flemish masters: 23 

such watercolours are in the National Gallery of Scotland. He died at Allsop Terrace, New 

Road, London, on 26 March 1846. 

 

Frederick Goodall RA, a highly successful mid-Victorian artist lived and worked at 4 

Camden Square. His father, Edward Goodall, originally from Yorkshire, was a successful 

steel-plate engraver, for artists including Turner, and who, dying at 148 Hampstead Road in 

1870, was considered "the famous engraver of so many of the finest plates of modern 

English productions".1 Frederick Goodall was born in 1822 and family lived, in 1823-1827, at 

Lower Pratt Place. He showed four watercolours of Brunel’s Rotherhithe Tunnel at the Royal 

Academy when he was sixteen and showed there regularly thereafter. His career took on a 

new turn in 1858 when he went to live and paint in Egypt, and he returned to 4 Camden 

Square for the 1860s, painting ‘orientalist’ canvases and portraits until returning in 1870.2   

                                           
1 http://www.goodallartists.ca/newpage1.htm 
2 Frederick Goodall, The reminiscences of Frederick Goodall RA, London, Scott 1902.  See also N.G. 

Slarke Frederick Goodall, R.A. 1981; http://www.goodallartists.ca/newpage3.htm 
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Frederick Goodall,     Frank Holl 

Following Goodall in the same house was Frank Holl RA, who had been born in Bayham 

Street, near Camden Town High Street where his father was an engraver and illustrator, and 

close to Dalziel Brothers printers works ‘Camden House’. Holl’s daughter recalls: 

‘Camden Square … then one of the finest studios in London … a real retreat so far as any 

London studio can possibly be such. It was connected to the house by a long glass corridor, 

filled with flowers, half conservatory, half vinery, with a little fountain at one end, sunk in a 

dell of ferns and mosses, where the water tinkled musically as it rose in a thin spray, 

scattering its diamonds over the green and mossy banks of its setting.’3 

 
Frank Holl Ordered to the front, 1880 

                                           
3 Ada Reynolds, The life and work of Frank Holl, London, Methuen, 1912:61. 
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Between Goodall and Holl, the 4 Camden Square house was rented by Lawrence Alma-

Tadema, RA who was to go on to a very successful career. After the death of his first wife 

in Brussels, and with two small children, Lawrence moved to England. His daughter Anna 

was painted by her father in 1873, (‘This is Our Corner’) and again in a portrait in 1883. 

Anna Alma-Tadema made watercolours of the interior of the Alma-Tadema family house, 

(by then, near Regent's Park in London). 

 

Lawrence Alma-Tadema’s wife’s sister, Ellen Epps, married Edmund Gosse, poet and 

librarian, whom Walter Sickert painted in 1886 and whose daughter Sylvia became Sickert’s 

second wife in 1911.  

 

Evelyn Pickering (1855-1919) from Pontefract, entered the Slade in 1873. She met 

ceramicist William de Morgan, in 1883 and married him in 1887.4 (William de Morgan was 

the son of mathematician Arthur and spiritualist wife Sophia de Morgan, living at 7 Camden 

Street 1844-1858.)5 They continued his mother’s spiritualist views, which ‘profoundly’ 

informed Evelyn’s work, as well as suffragism and pacifism. Works of both artists are in 

museums in England. 

 

Albert Ludovici (1852-1932), 1 Camden Cottages, was brought up in an artistic family – 

who (despite the Italian name) had arrived from Saxony. They lived in Mornington Crescent: 

“…at the northeast side near Cobden’s statue was North London Collegiate School now 

Mssrs Oetzmann’s [furniture] workshops. There, at the age of nine, I began my schooldays, 

well known people such as Carlotta Addison’s brother, the two Grossmiths, Carlotta Leclerc’s 

brother and one of Ellen Terry’s brothers.”6 He studied in Paris, bringing an interest in urban 

parks and settings such as sports and races, but settled in England after his marriage in 

1875, with links to Whistler and the Society of British Artists and painting in a range of 

genres.7 

 

James Pyne (1800-1870) was for many years Vice-President of the Society of British Artists 

and died at his residence in [43] Camden road. Pyne exhibited at the British Institution 

during 1833–1844 and at the Royal Academy during 1836–41.  

 

Thomas Frances Wainewright (1794-1883), 28 Stratford Place, Camden Square, painted 

landscapes in oil. His address is given for copyright of 5 water colours in 1866: 'A Passing 

Shower'', 'The Rainbow', 'Companion to the Rainbow'’, 'Sheep on the Thames''; 'Companion 

                                           
4 http://www.demorgan.org.uk/de-morgans 
5 Correspondence 200+ letters between Augustus de Morgan and Sir William Rowan Hamilton 

Life of William Hamilton Dublin, Hodges Figgis & Co 1882. 
6 Albert Ludovici, An artist's life in London and Paris, 1870-1925, London, Unwin, 1926:12. 
7 https://www.markmitchellpaintings.com/blog/the-ludovici-family/ 
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to Sheep on the Thames''. (TNA: COPY 1/10/372) He exhibited at the Royal Academy 

between 1832 and 1862, the British Institution and elsewhere. He collaborated with 

Cornelius Pearson: “Pearson did the landscape and Wainewright did the sheep and cattle”.8 

 

Two further artists are recorded by making copyright protection: 

Charles Castle, 24 Wrotham Street, Drawing entitled 'Happy Hours, 2 children amongst 

flowers, one girl putting flowers on the head of the other'. (1874. TNA: COPY 1/25/504) 

John Charles Belton, 13 Clifton Villas.  Black and white drawing entitled ‘Innocents 

Abroad’. Ducklings meeting a large bulldog.  (1877. TNA: COPY 1/39/105) 

 

Also 

David King Dyer, 1 Canal Terrace, Camden Town, Middlesex, miniature painter. (Also held 

property  4 to 6 Canal Terrace, Camden Town: 1839 LMA: Sun insurance.) 

James Aumonier, 136 Camden Road. (‘Water colour drawing of view from Hedson Hill 

looking towards Maidenhead.’ 1880. TNA: COPY 1/49/341.) 1832 – 1911. Painter of pastoral 

landscapes and animals, in oil and watercolour. Born in Camberwell, he was brought up at 

Highgate and High Barnet, and at 14 was placed in a business. He attended the evening 

classes, first at the Birkbeck Institution, then known as the Mechanics' Institute, and 

subsequently at South Kensington. He exhibited at the Royal Academy from 1871. He 

concentrated on peaceful English countrysides, specially with autumn tints or in the late 

afternoon. ‘Sheep Washing’ was in the Chantrey bequest collection at the Tate Gallery, 

which also owned his Black Mountains.  

 

 
James Baker Pyne (1800-1870) 43 Camden Road Villas.9  An English landscape painter, 

successful follower of Turner. In the mid 1830s he moved to London from Bristol. Vice-

President of the Society of British Artists, Pyne died on 29 July 1870 in London. 

 

''The Maggiore from the Port of Macagno Inferiore' (TNA: COPY 1/1/328,1862). 

 

 

 

                                           
8 http://www.haynesfineart.com/artists/cornelius-pearson-thomas-wainwright-uk 
9 Treuherz, Julian (2001). Victorian Painting. London: Thames and Hudson. p. 129 
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Camden Town was home for many people with graphic talent, engravers and illustrators. 

Perhaps most illustrious was James de Carle Sowerby, zoologist living in the 1830s at 5 

Camden Terrace West, whose skill was valued by Charles Darwin and who worked with 

Edward Lear.  

 
James de Carle Sowerby and Edward Lear, Tortoises, terrapins and turtles, London, 

Sotheran Baer, 1872 

 

 

Charles Basebe and his wife Caroline lived at 68 Pratt Street (Census 1871) and had nine 

children, several of whom took up painting (Charles, Frank) or photography (Athelstane, 

Edgar, Ethelred).10 Charles snr is particularly remembered for pictures of cricket matches 

and cricketers. The Bridgeman collection has a portrait described as painted at ‘Camden 

Town, 1864’: it is odd, however, that the named sitter died in 1840.  

 

 
 

                                           
10 https://photohistory-sussex.co.uk/EGrinsteadPhotgsAD.htm 
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Arthur Hacker (1858-1919), painter and portraitist, was born at 9 Rochester Road, the 

second son of Edward Hacker (1813-1905), an engraver, and his wife, Sophia Eliza Sidney. 

He studied at the Royal Academy Schools and with Léon Bonnat in Paris.  ‘ … serious painter 

in the French academic manner. But although female nudes and intense religious subjects 

were fashionable in the French art world, in Britain such subject matter branded this new 

associate of the Royal Academy (1893) as un-English.’ 11  By 1909 his style of painting was 

in the French post-impressionist manner: he became an Academician in 1910, died at 178 

Cromwell Road.  

 
Bust of Arthur Hacker in bronze by E Onslow Ford 

 

 

 

Royal Academy exhibitors  

Many people from Camden Town exhibited at the Royal Academy. The list below is taken 

just for people with surname ‘S’: 

 

 

G Selous, 6 Bayham Street, 1820-1830, 7 pictures 

George Shepherd, 12 St Paul’s Crescent, 1832, 2 pictures 

AG Simms, 14 Camden Cottages, 1859-1865, 5 pictures 

George Slater, 3 St Paul’s Villas, 1861, 2 pictures 

Frederick Smallfield, 43 St Paul’s Road, 1857-1862, 11 pictures 

Carlton Smith, 8 Camden Studios, 1881-1884, 3 pictures 

HG Smith, 33 High Street, 1839, 2 pictures,  

William Strutt, 16 St Paul’s Crescent 1865-1868 

 

                                           
11 https://artuk.org/discover/artworks/search/actor:hacker-arthur-18581919/page/2 


